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Florida, A Virgin Dressed in Skeuromorphs 

ANDRE1 CODRESCU 

1 SLBJECTNE PLATOKIST ONTOLOGY 

It's good to be in Miami. an outpost of outposts. and a product 
of the imagination. E v e n  place starts out imaginary. but fe\\ 
places started as imaginaq and as mercenary as Miami. In fact. 
the  entire megalopolis of Miami-Fort Lauderdale-Palm Beach - - 
ma! be unprecedented in the histor) of marriage between 
imagination and capital. 

I often ~nalte a defense of the imagination. but In\ idea oi it 
rarel! in\ olves big capital. Most often. it's an imagination at 
about $50 a da!. I remember a series of books called. '-Yew 
Yorh on $5 a da!." .*\Iiami" on $ 5  a d a ~ .  and so on. in the 
Sixties. If it still exists. it's up to a hundred. I"11 split the 
diEerence. I like to imagine d o ~ n .  The scale is the phenome- 
non. as Hen17 Poincare said. so the dae rence  between the 
imaginan of Miami and mine is great. but  also instructive. To 
u horn. I'm not sure. but since !ou are architects and teachers of 
architecture. jou might be interested. if only for a laugh. Uso 
instructi~e is the difference between the  marriage of \lega\lia- 
~ n i  and Big Money and the hlarriage of RIiche! *'Orlando" 
Vouse and Big Capital. two rompletel! different marriages that 
represent the past and the future of the  marriage betveen 
Dreams & Rloolah. 

Ma 01\11 irnagination is not directed toward a practical goal of 
an\  giant dimension like Henq Flagler-s railroads. iddison 
\Iiznei'~ buildings. Carl  fisher"^ Miami Beach. or IIicllael 
Eisner'> ilIouseEars on thr  F orld Project. Flagler. Kzner.  and 
Fisher had founding napoleonic imaginations of the hind !ou 
are not lihel! to find in these days of taxation and regulation. 
\Iichael Eisner'a imagination is of a different order. equallq 
ambitious. but sornehou lacking in the ecstatic panache of the 
first thlee. 1-11 tr! to malie come distinction. later. 

\I! oun require~nents for h i n g  in a place are those of an 
irnmigiant. a citizen. and a poet. I require sanctuan. sanitj. and 
ro1nanr.r. I like outposts \\ith a history. old ritieq open to the 
sea or a great big riaer full of ships. a cit! that has been 
imagined ox er time. been l i ~  ed in h j  man! different people and 

has grown organicall! from the inside. I prefer haples. Italj to 
Yaples. Florida. The questions I would ask of a city are: 

How do you balance nealth and hospitality? 

How much of your space is p l a jh l  enough for innocence? 

1 hat's your ratio of ease to histor)? 

H a ~ e  old disasters led to your well-being? 

Ind  finally. are ~ o u  pedestrian-friendl! and are there 
public drinking fountains and cloclts? 

Most big lmerican cities. ~ i t h  some exceptions. fail to answer 
those questions to mj  satisfaction. ~zh ich  is why I prefer 
medium-sized ones like \el\ Orleans and Portland. But the 
exceptions are worth it, especiall! hew York and San Francisco. 

For me. cities that  ha le  been burned. looted. pillaged. ra\aged 
h! cosmic forces and rebuilt, emanate consolation. I relax as 
soon as I'm in a place vhere people lived and died dramaticallj 
oler centuries. he \ \  places gi\e me the heebie-jeebies because I 
haae the feeling that the disasters are about to happen - to 
me - that the) are still in the future and not. comfortingl?. in 
the past. Of course. past disasters are no guarantee against 
future disasters, but the IkaJ cornmunities hale  reconstituted 
thernsel\es in the aftermath of past disasters is profoundl! 
hrcalrning. 

\Iiaini has suffered the rrquired number ot disaster? and ma! in 
the end emerge as a l i~ealde place. In 1925 at the height of the 
land speculation madnesb. mainland propert! six and eight 
miles outside the  cit? of Miami cost nearl! $26.000 an acre. 
Thousands of people traded deeds on Flagler Street in 
do\tntonn Miami. dizz! with the prospect of overnight millions. 
-1 feu ?ears earlier. in 1915, Carl Fisher oftered beach propel? 
free to anyone who ~ \ou ld  settle it. In ten vears. RIianli went 
from being a gleam iri the e je  of a de~eloper.  a purelj 
imaginar) prospect. to a full-gro~\n capitalist \ision. Of course. 
it \\as the 1920s and when the '"paper boon]" and the insane 
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felel peal\ed. a lot of dreamnb u c l c  bloke. So heir is the 
dil-felence b e t ~ e e n  t h e  inlagindtionb of capitalists and the 
imagination of poets: (8apitalist dlearm iequiie a lot of suclters. 
poets require on17 a lev,. Soir!. I ha\ P to lephiase that. 1 hat I 
mean to .a\ is that if ) m e r e  bloke to start \tit11 !ou 1.r on't 
bankrupt an!hod?. On the  other hand. jou ~ton ' t  build a cit! 
either. 

Ii~!x+a!. aftel that first disartel. tuo dexastating hurricanes hit, 
in 1926 and 1928. T h e  storm of 1926 d r o ~ e  wales oxer IIiami 
Beach into dox\nto\tn Viami and killed hundredb of people. 
The stock market crashed not long after. in 1929. 

These earl! experiences gave Viami a certain attitude of carpe 
diem and daring that persists to this da j  and is its best bet for 
the future. It certainly qualifies the cit, for the title of 
"outpost." Outposts are the  first to experience disaster. whether 
from the elements or  from human attack. and this gives them 
the visdom and authority of survivors. The! proxide your 
nineteen-jear old xzith historical cover for a sense of adxenture. 
They also provide rnodels for phoenixologists. They are 
repositories of stories. t he j  hale a narrative surplus for trade 
and delelop~nent. and there i b  always a certain menace in the 
air. 

To reiterate then: In  order fol a place to be lixeable for me. it 
must be rich in story, eros. and v ie~\s .  These are the three 
e~qential components of the community treasurj : the narratir e 
store. the libidinal store. and the ~ojeur is t ic  structure. %hat's 
great about these components i~ that the! are not dependent on 
economj. or hornogeneitj. or the ficlileriess of chic. They DO 
require green spaces. public tiansportation. fliendlx libraries. 
multi-lingual theatres arid performance spaces. popular festi- 
lals. and cikir art created b! the karious etlinicities within. 

nliami has much of that. plus the frantic glamor of South Beach 
and the specific character of Cuban streets. but there are some 
major urban absences crying for linkage. Miami is not a citj I 
think about moving to when I fantasize about some other citj to 
li\e in. This fantasy. by the  \+a!. is common to most people xzho 
ha\en"t alread! retired to  Bro~zard Count!: 1"d sa! that one out 
of t.i\ o Americaris has a recurring fantasj of lil ing else\\ here. 
dnd most of us end u p  realizing it. RIoxing e l s e ~ h e r e  is one of 
the oldest dreams of -linericarla since the earliest d a ~ s  of 
European settlement. a b ~ - n o ~ t  genetic trait in our national 
makeup -uhich  is x\hj  there is hope for an! place. an! cit? 
that can prox ide decentlq for histor!. ni!sten. and pedestrians. 
in an enxironmentallj sane arid pleasing manner. 4 n j  cit!. that 
is. that can comhine the Irisson of an outpost with the 
consolation of culture. 

RIiarni is a ne\t cit! in a huge btate that contains the oldest citl 
on the hol-th h e r i c a n  continent. St. -lugustine, the greatest 
numher of non-natixes of all the states in the nation. some of 
the norst racist past of an! Southern state. the greatest number 

01 incorning ietilee. and ~cfugcc.. an acti\e ~ n n e l  inipidtion. 
and d l~ouritilu1 ldriet! of et o-i!qtcrns that h e  heen nealh 
destlo!ed h j  rniridless greed and ignorance. -\nd foi all that. I 
liLe to thinh that the histor! that lids alreadj hdppened i. onl! a 
shetch foi tlie hiitor! !et-to-unfold. T h e  pie.ence of humans 
heir. horn prehi-tor! to tlie latest \\a\ e of IIaitian irnniigrants. 
ha> not Jet  ~ l - r ~ n r ~ d i a b l \  changed the landvape and e c o l o ~  of 
thi- roa+t-\tith some significant exceptioris. 1 grant jou. 

I I a o ~  that thih is hiphl! debatable, and 1'11 he  the first to 
debate it. hut let's suppose for one moment that we are still in a 
putat i~ e paradise barel! scratched bj dex elopers arid orchid- 
hunters from Hollywood. In that case. xzhat histor! this coast 
has experienced is still open to waves of future humanity 
seeling ease and paradise. To think othentise is to close the  
door to human desire and ingenuitj. or  to reduce that desire 
and ingenuit! to thinking onl! of remedy and repair. But the  
proof that histon has onl! just begun is that fe\t residents feel 
at ease here: old-timers feel uneasy about newcomers. old 
people feel uneasj about the perfect young bodieb on the  
beach. the young feel small before the  ocean. speculators 
experience constant vertigo" the cities don"t knox\ where the! 
begin or end. spaxtls and freewa!s go right through the siesta 
houi. the animal l\orld is xisible enough to reproach human 
assault. and the climate is both perfect and unpredictable. 
Florida is lcnoun as a '-swing state." apt]!. because its 
population is in flux and its politics are a ~ o r l c  in progress. I 
~ o u l d  propose that the  human symbol fol this polit! is the  
confusing '"butterfl! ballot" that had so man! people xoting 
ditierenth from hou the j  intended to ~ o t e  because the! 
fo l lo~ed  the xz-rong signals. and as for an  appropriate architec- 
tural s!mhol I uould propose the Fontainbleu Hotel in Iliami 
 here in the late 1950s Frank Sinatra defined the m!thic peak 
of Florida as the land of sunshine. gelt. sequins. and carpe 
-. 
diem. 

I halen't brought any slides. but I bet that  ii !ou put a draming 
of the "butterfl~ ballot" next to one of the Fontainbleu. !ou'll 
find thern structurallj compatible. the perfect equivalent! to a 
tequila sunrise hinge and hangox er. 

BL the Ma\. I'm not sure if this branch of cornparatixe cultural 
speculation exists. but  I would. personall!, lo\e to see a xisual 
poem that puts side b! side Art Deco buildings. let's s a ~ .  x\ith 
later political design in the area. such as the bod! shapes of 
political candidates: or  Hastings' '-Ponce de Leon*' Hotel in St. 
-lugustine with d lieaxil! copjedited page of Herninpa! '~ '-To 
Hale  and Ha le  lo t . "  Folloned. of course. h! the exact drink 
and hangox er tliat fit. -1 recent boolr called '.Bolr Cobb's Florida 
Election" ha i  actuallq attempted some of this. Here fol instance 
iq a roc ha i l  entitled: X h e r q  h e g n a n t  Chad': 3 parts Cdrladian 
R!e. 1 part C h e r l ~  Liqueul. Sexeral Splashei of Lemon Juice. a 
spldsll of Chern Bland!. 1 Bulging Chad. Protluding from your 
\ otirig Card. 1 Storh \ ard Sign that says. "It's Gore!" Boh Cobb. 
if !ou lia1en.t guessed it. is a Republican. 1 orliing backnard 
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from tliii rwipee uould be an aul,~tard photograph of jeb B u 4  
\\ith his brother Geolge. starldirlg on a floor plan of the 
E\ergladeq Club in 1918. I3uilt I,! RIizner foi the s e ~ i n g  
machine heiress, Pari. Singer. 

But to be peifectl:, soher about this question of as-!et-unreal- 
ized histoi! and a still-hopeful future. I realize that a great deal 
ol paladiw was lost in Florida a long tinic ago- if not 
~lrcrncdlc~bl\ - and  that one choice u e  now ha le  ia to use a lot 
of Inone:, to falte it - or failing that. to rnalte placeb h e a b l e  
enough to imagine that we ARE in paradise. i.e. re~nedj and 
repair \\ith a measu~e  of imaginati~e sltepticism. 4nd b1 thio I 
don't mean the Franlt Sinatra solution of soused tropicalism. 
but a re-listening. da capo. to what the land. the cornrnunities. 
the changing demographics. and the sea say. There is faking 
and faking. and listening to realit! is the difference between art 
and ltitsch. 

'4 big job. and it's all yours. Just kidding. Maybe. 

Another solution. of course. is to sell your citj. Orlando. let's 
saj. or the soul of !our cit!. the soul of Orlando. to a big 
corporation and. in exchange for lots of relenue to build 
schools and roads !ou become a soulless city at the beck and 
call of the Devil. I mean Diane\. The Devil's specialtk is 
creating illusion and kitsch. vhich are not \el: nourishing 
because the! are falte. If !ou're hungq. you get a luscious boul 
of falte food. and if you want to dream. you get one already 
dreamt for !ou, at a reasonable price. And when :,ou \take up. if 
you e ler  do. !our mouse ears itch and there is a strong smell of 
tourist in :,our house. But more about that later. 

Should I elen be discussing paradise? In Florida in 2004? Just 
saying it makes it a purel:, rhetorical trope. a jingle of cheap 
ad\ ertising. a fl!-b~ -night dex elopers' come-on. So much 
meaningful language has been laid waste b j  advertising, it's a 
tough matter to pick one's tender way through the jagged 
debris. 3 hatever the Spaniards might ha\ e thought of Paradise 
M hen the1 arrived in Florida is now lost to us. But irnagine for a 
second that paradise means something. As architects you are 
dutj-bound to be suspicious of paradise. especiall! a rneaning- 
ful one. -for the  simple reason that there were no l~uildings in 
paradise. at least not in the original one-exerjbodj just \\allied 
around nalted and ate out of trees. There was archltrcture in 
Paradise hone\er. because God uas always building the mind 
of his creations. and one of his constructs \\as a sense of 
~ \ o n d e i .  the teeling that one might be in paradise elen in. let's 
ha\. Det~oit. This is one of God's finest huildings in the mind. 
his Parthenon. as it were. 

For example. if I'm in the state of uonder. 1-11 experience 
Uecatui s t ~ e e t  in h e ~ z  Orleans at 4 111 ui th  the  same intenbit! 
I might experience Borneo at sundo\\n. If I'm not in that state 
l i o ~ e \ e ~ .  I might as \+ell be in downtown Detroit in 1988. 
How exel. I did haxe intense experiences of \\onder arid 

undeiitanding in Detroit in 1r)OO \\her1 I fird cam? to the 1I.S.. 
and \\ar~dered lonelj a i  a tloud thlough the  empt? tan!ons of 
Ilichigan l l e n u e  after h P.V. 4s the poet \illiarn Carlos 
m illiams put it: "The pleasule. of tialel/depend on the stiange 
hours/ue lieep/to see thern." These btrange liours are tlie times 
~ l l i en  ue  are operating f1on1 inside God's building of Innocence 
vhere ex er! u indou is a fii-t gaze on the norld. If that ~ o r l d  
isn't nature. it's architecture. and it is a great thing when 
buildings in a place retu~ri  thia gaze. In such places. the clock is 
al\\a!b set at "strange hours." arid setting the clock at such 
hours is, it seems to me. an ideal for architects. 

2. THE CREATION OF THE REAL WORLD 

It's clear that the needs of tornmunit! must temper the desire of 
adolescent poets, and that the ph?sical facts of place and 
economies uill dictate the shape of habitats. If a n j  inclination 
toward innocence surxires the haid facts it is because a 
magnificent intelligence is at work. Such an intelligence is 
priniarih poetic. possessed of s e ~ e r a l  qualities. chief among 
them the abilitj to listen to %hat a place says. 

T h a t  the South Florida coast. for instance, says. in the many 
dialects of its regional particulars. is something ve? complex. 
constantl:, changing. and onl! slightlj articulated. Articulating 
the singsong. the gibber. and the cries for help issuing from this 
stretch of coast necessitates the collaboration of poets. philoso- 
phers. ecologists. historians. anthropologists. sociolo,' ~ 1 s t ~ .  com- 
mu nit^-planners. architects. industrialists. merchants. and t h e  
so-called "electorate." but all that is just information if it isn't 
understood in a single. s~nchlonic  flash of genius. This is why I 
put poets at the head of it. uith the proriso. of course. that n o  
flash of understanding conies ~\ i thout  the fundamentals of 
narrative. eros. and s i e ~ .  that is to saj histoq. ecolog.  and  
ease. 

I saj "poets" not to pri~ilege a professional or recently- 
professionalized class. but to make poetq as the pre-eminent 
medium for enaisioning the shape of this coastal speech and  
translating it into something helpful and concrete. 

For the first three hundred !ears of the five hundred :,ears since 
the Spaniards first came to Florida bj sea. no apparent great 
wealth flowed back from these shore> to Europe. Ships came 
here xith a cargo of sla~ey. adtenturers. colonists. toola for 
obtaining ra\\ materials. and a fe\z consolator:, or misqionaq 
myths. They uen t  bacli full main11 of local stories. The Spanish 
administlators at St. lugustine were all on B eltare. on the dole 
of the Spanish goxernment that ietused as a matter of 
principled gloq to let go of an j  conquest. But if suppl! and  
colonist holding ships brought onl:, the si~nplebt. rnost iudimen- 
tai?. rnost schematic. most profit-eliriting stories here. chief 
among them the stolv of Jesua. a man uho  p~omised heaxm in 
tlie afterlife in exchange for unquestioning faith and obedience 
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in this life. the\ tool, 1)ack to Euiope niarrj rnorc, and more 
complex stoiies: stoiiri of ndtixe t r i l ~ e ~  ~ t i t h  a multitude ol 
belieis: geographic. ethnographic. l~otmical .  lirrguiqtic. drrd 
romantic .to1 1e3. Fol e\ e q  cdlef~ll! ohm-\ ed ston. the 
retuirring allipi al-o took back to Europe inlaginan stoiies. 
containing ~ a ~ ~ i n g  quantitieb oi truth and. usualh. much 
greater a~rlounts of iantaq!. The t an ta s~  ingiedients of Ue% 
n orld stolie- ietold in the  Old World consiqted usudll\ oi 
hlerided utopian tale* told in tlie W est since at least Herodotus. 
and increased ~astl!  in nurnberc since h r c o  Polo. The flood of 
oi stories brought oxer the sea from the bhores of the Flolidas. 
became the prirnaq culture of Europe f ro~n  1600 on to the 
prebent. There may h a l e  been no gold. and not man! iabulous 
plants lihe potatoes and corn. but the tales of 41nerita. real and 
imagined, became staples of Euiopean culture. The noble 
Sa~age.  for example. concocted horn the obsenable dignit! and 
see~ning edenic libert! of some Floridians. ~ n a d e  it ~ i a  Jean- 
Jacques Rousseau into the  utopia of the Enlightenment. and 
was then fed back into the l~ne r i can  revolution and the 
doctrine of the equalitj of all men. from uheie  it arrived l ia  
furthe1 feedbacks into the  hedonistic philosophies of our 
resorts and beach-towns. 

But letas not go too fast. There Mere also pirates. The pirates of 
the Caribbean functioned as a cleansing s! stem. a stoq -purifier. 
a recycler. and a guarantor of the memor! of paradise. Long 
after the naked and peaceful Taino com~nunists of Cuba were 
killed b j  the fierce Caribs of the interior. the pirates relived 
communal but non-pacifist communism. Thej  robbed and sank 
European ships and the) used the Caribbean lake and its shores 
to replant stories and wealth uith anarchist abandon and 
communal rituals. The job of the pirates \$as to corriplicate the 
flows of straight-out pillage carried out b! intolerant Christian 
story-tellers from Europe. Consequentl!. b e h e e n  the idealiza- 
tions of Jean Jacques Rousseau carried on ghostly round-trip 
journe!~ within revolutionarj ideologies and utopias. the pirates 
had the real job of keeping the coastline dangerous and 
complex. 

The Spanish feared the French and the English roming in from 
the sea. as well as attacks from the interior. so the! built forts to 
 itl list and both r i ~  al nalies and land in\ adere. W hen the F~encl i  
and then the English and. finall,, the Imericans. ended 
Spanish rule of the Floridas. the forts rernained only as 
sbeuromorphs. or rlernents of ctlle. little ~ a l u e d  until the late 
20th centun.  In the 20th centuq \$hen the Imerican ~epubl ic  
\$as iirinlj established along the Wantic coact. there was little 
need for seaxalls and forts so the settlements relaxed and begdn 

qltlon. to follow more closel! the ecolop and climate of their po ' ' 

and to haxe. as uell. a more complex arid poetic relationship 
uith the sea. 

I ntil the mid-1960s. n h r n  the economic ascendance of some 
other port caused the decline of a tommunit\.  there aee~ned to 
he no wa! to recoler. Man! Eastern harbors that declined too 

so011 in tlie centur\. hefore the mid-1960a. . i ~ r i ~ l ~  \\ithered 
I)ecau*e the! tould not priceixe their past* ds \alual~le. 

Florida. on the other hand. ~ \ i t h  itr seemin$ prilert climate 
and a much shortei rnodern Iiiitoi?. wds lucI\!. Fioni the lei3 
beginning. ol Euiopean fanta-! heie - Porice de Leon', fourl- 
tain of !out11 - it has produced more tantac! thdri le i ibahle  
h i s t o i ~ .  The combined i~nagiriatioris of hustlirrp ~ a l e m m r  dnd 
spe~uldtol-  leinlented the  Florida codst and brought h e ~ e  a 
flood of \+hat \+ere first called xisitors. then  touii-ts. The  fil-t 
\isitors \+ere m o d )  4ck. lool&g tor a better climate foi their 
various pulmonai? conditions, but tlie next \tale mere just 
curious and in a mood to  see mhat the brochures promised. I 
will not list the xarious waxes of Floridian settlers horn the 
interior. or the Males of refugees from t h e  Caribbean. Central 
America. or elsewhere. except to say that  each of these 
migrations confirmed. transior~ned. or added to the fairy tales of 
Florida. increasing both its imaginar! holdings and the reach of 
its imagination. 

At the same time. d malignant intelligence nas  at \+orb here 
under all tlie bromides of sunshine. youth. arid opportunit). an 
intelligence of relentless destruction of both the material and 
the  fantastic: the material destruction was evident in the rape of 
t he  Exerglades. the  anto on attach on the  ecolop b j  aimless 
spraul and unplanned building. and t h e  ~ o r s e n i n g  of the 
infrastructures. including roads. education. public health. 
public senices. On the  other hand. t he  destruction of the 
fantastic became elident in the the growth and metastizing of 
utopian lutsch, now consecrated h j  the innocence-destroling 
monster of Disnej Borld.  Florida's images have alnays pro- 
duced utopian kitsch for mercantile purposes: it issued anarchi- 
cally f ro~n  man! quarters. but had a gentle. \\hinisical quality 
a h a y s  connected to its skeurornorphs. things like forts. pirates, 
sailing ships. lost treasures. and so on. Disnej Fo r ld  has. 
howex er. marshalled and centralized all t h e  slteuromorphs in a 
mega-dream machine that  leal es 1 erj  little room for the fancies 
of indi~iduals. The na r ra t i~  e crimes of D i sne~  W orld are 
paralleled in the material world b! its quasi-fascist organization 
which has eaten the cit! of Orlando lilce a bag of popcorn at a 
horror movie. 

It is impossible foi a huge corporation like I)is~ie!~\orld to 
make anj liind of distinction bet\+een its production of 
entertainment and the production of petroleum. for instance. 
Both are refined products that require a n  a\+ful lot of ldnd. 
material, arid restructuring of the l a n d s a p e  arid of the 
surrounding communities. There is something urorig. in m! 
opinion. uith the colonisatiori of dreams arid the ~ubconscious 
by an anti-democratic pouer. ~ the the r  it b e  Diane! R orld or 
Disnej Film productions. Our imaginations are last defenses in 
a vorld thdt no\+ mines e r r r j  inner human resource ~ i t h o u t  
an! co~npensation - fooling us. actuallj. into belie1 irlg that it's a 
pri\ilege to be -"entertained." 
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I propose home poetic anti UisrleyDorld means to rcbtore 
iirlagirlation to toln~nunities through the creation arid mainte- 
nace of narratire. libidinal. and I o~euristic stores. 

1) STORIT-TELT,I\(;: the elders of the cornmunit\ uho. f o ~  our 
purpmes. ma! bc defined a. an! one ox er 13 !ears of age. uith 
exceptions for the precocious. \\ill gather ~ + e e l J j  in a stor!- 
telling structure (a cl~allcnge for jou here). where the! nil1 tell 
rernerribered or irir ented stories to children and 1% hoe\ el else 
\+ishes to attend. Some hip-hop nightclubs already sene  this 
function. but  there should be  more. for all ages. 

2) ORAL HISTORY PROJECT: E l e n  citizen contributes 
lzritten o r  taped remeiribrances to a collecti~e ~ o r k  of the 
histoy of the communitj. real or imaginary. Thanks to the 
internet. this kind of collaboration can no\% include membeis of 
the communitj nho nov lil e elsemliere but remember fondl! 
(or not) their childhoods or time spent here. Parts of this Oral 
History will be performed in the Storj-Telling House. and all of 
it \\ill. of course. he alailable on CD-Rom in the  library. and 
caned. grafiitoes. or 1nural.d on c i ~  ic projects. There could also 
be note-taking ~zalls - plotruding heqhoards for use by anjone 
walldng by and remembering something. or manting to chech e- 
mail. send a letter. etc. 

3) MORE ClTLTLTR-IL SPICES: In addition to the  aforemen- 
tioned Stoq-Telling House. and. of course. the Libran arid the 
Museum, there shall be added a building per year dedicated to 
the Vuses of the Irts. namel! Drama. Poeti-j. and hlusic. ~ ~ h i c h  
could be  housed in either the same Arts Complex or in difierent 
structures more harmonious nith tlieir artistic rnissions. Addi- 
tionallj, communities ~ i t h  beaches should improle their 
boardwalks to make room for buslters. craftspeople. fortune- 
tellers. unamplified libertarians. amateur psychologists and 
poets. whose numbers should riot exceed the number of beach 
goers or impede pedestrian traffic. Ideally. such boardwallts 
would have undenzater extensions for a mile or longer. 
p ro~ ided  they do not harm the sea. Functioning ~ i t h i n  these 
spaces there should be a number of public emplojees chaiged 
~ i t h  draining slteuroniorphs of hitsch or vice-~ersa and 
proliding the end lesults free of charge to small entrepreneurs. 

4) IDIOSl~CR-1TIC HOLIDAI S: EL e? cornmunitj sllould 
declare certain holida!s not common to any other cornmunit! 
(except b j  mutual consent). holida!s \+hose deities. alchet!pes. 
or rezondetres ale drann from specific e ~ e n t s  in the  conlmuriit! 
hibto?. or  agreed upon at some uber-stor-telling to\+n 
meeting. Collecti~ e rituals during these holida! s sliould empha- 
size the delicate networks of time arid space that keep tlie 
communal organism a l i ~ e .  I arn a\+are that. like in ce~tain 
Balkan countries. the rnal~ii~g of rituals does not come ea*ih to 
moat people. so poets ma! be imported for this purpose du~irlg 
the founding stages of these liolida!s. Hone\er. as soon a+ the 
poets h a ~ e  had their sa!. the! should he d r i ~ e n  horn t o ~ n  (not 
befole the! are paid well. of tourw) and smorn to secrecr. In 

the old daji. iuch professioriali xcre killed. hut \ \e don't. thank 
God. lix e in medie\ a1 Europe - anymore. 

5 )  BL 4CKEU-01 T C I L E l D  4R D ITES: pa! I-lomrnage to 
cultu~al e ~ e n t s  of death and leruriection. such a i  the flight 
from Cdstio in 1059. the RIariel rxodus arid arii\al. the 
equixalent Haitian event. the date of Lucy and Rica~do's 
x+eddirig. the da! Miami \ ice ~ e n t  into reruns. the Great 
Butterfl) Ballot Snafu of 2000. and wha te~e l  other dramatic 
turning points the cornmunit!  tis shes to either remember or 
forget. The rnannei for commemorating these BL4CIyED-OI T 
CALEUD4R DATES will be up to the those affected. and theie 
shall be no interference on the part of authorities. prolided all 
celebrator! ~ iolence  is symbolic. naturally, the BLACKED- 
OUT CALEUDAR D I T E S  can coincide I\ith the IDIOSl\-  
CRATIC HOLID4lS. but m! recomrnendatiori is to separate 
them because of the possible confusion betueen Jo!ous 
Rleaningle~sness. nhich  is the aim of the IDIOSYNCR4TIC 
HOLIDAkS. and the purposeful purging of pain arid tearful 
sentiment that will douhtlessl! attach to the  other. 

6) IDEYTITk -(ex)CHXNGIUG FESTIY4LS: Gik en snch ~z ealth 
of days off from work. one might find niore festivals redundant. 
but these IDCs are the  most important cornmunit! building 
exents yet. 

In the 1960s when the  real estate became cheap enough for 
joung utopians to move in. some communities. like k e j  West or 
Coconut Gioxe. pulled back from the brink and rernerribered 
their imaginar~ pasts and tlieir places in the  landscape. The 
nem 3oble Sa~ages. refugees from the interior. were ps!chicall! 
charged b\ the long-gone Floridian Uatives. such as the 
Tirnucan. Panzacola. Chatot. Calusa, and Metacunibe. to restore 
physical and cultural eco-~nernory. The hippies" dreams of 
infinite beatitude were driven b ~ .  a desire to abandon their old 
American identities. &Ian> of them changed their names and 
many borrolted their names from n a t i ~ e  plants and animals. 
Some of them communed uith plants and animals and sea- 
creatures and some of then1 became plants and aninials and 
sea-creature? and cannot now he distinguished from the real 
thing. Sornetirries the? mere eaten in some of the fine1 
~estauranta. But I digress. In short. here nab a mini-\\ale of 
morplled neo-IVati\ es. Soon thereafter. tlie spots in-betu een 
Rliarni and the Ke?s Mere flooded fioni t u o  dilections. b! 
retilees horn the interior and bq refugees from the Caribbean 
and the o thn Imericas. The letirees. flaring no one to tuln to. 
culturallj speabing. had to patch together bits and pieces of 
at!le to a c t o ~ n m o d a t ~  their needs. but niostl! the\ had to shed 
theil pre-edenic identities to conform to the st!k of Paiadise. 
In otliel ~zords. the! had to die to \leu 1o1k to be l ~ o l n  in Folt 
Lauderdale. 

(no\\. just hetueen us. this is impossible. l o u  tan take he\\  
l orli out of m j  mother. for in-tance. but she'll still he a \el? 
short peison driling a too-big automobile in a murderous 
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atrearn ol t t  aff ic jammed 11j too-17ig automohilea dl i\ en I]! short 
person. or persons n h o  h e  just gotten a learriei'i pmni t  at 
t hc  age of fift!. Paradiw i i  cro\+ded. and the dream of it takes a 
lot of maintenance.) 

The  Cuhan and otllel Caiibbean ne\+colners. a< \+ell as Central 
arid South h e i i c a n i .  created their o~11 leiiiorr+ of paiddise. 
some of uhich nere afiluent 1 eision* of theit natix e en\ iion- 
rnents. and borne 01 \\llich \+ere a blend of the old arid the rle\\. 
Both paradise-operations. the retirees' dnd the refugees'. are 
xerj postmodein. Re-iniagiriings of oiigin cultures are rnostl! 
sirnulacia: food that looks like horne-food iy from the supe r  
market. colorful tropical drinks are made bj Coca Cola. 
building. that look Haitian are made horn lmrrican steel and 
concrete. Latino murals are painted with Dutch bo! paint. el en 
santero ceremonies are conducted with plastic brooms and 

almart boom-boxes. 

These IDEYTITY-CHUGING festilal5 needn't be terriblj 
complicated. because the ground has alread! been laid b j  the 
transitions the refugees ha1 e alread! undergone. Man! of them 
h a l e  alreadj changed their identitips in order to accesa 
paradise. -It the first stage of a n  ICD festilal exe5one can trade 
identities with elervone else. and  will then undergo some of the 

rultural c\petienc+ ot the othei*, until at the final ctqe. at 
duili, ex tsl\onr nil1 l~arid tlleii identitie* to the bea and I w  ome 
aca creature*. 

I don"t douht that there might he some ~esistance to this idea 
from people ulio re& an! neu kind of Iiuman aiiangenient. 
and that  Disne! P; odd uill see to it that there mon't he enough 
non-Disne! tax re\ enue to do an! thing counter-rr~ouae. Alilitat- 
ing against such cix ic poetr! is also the tenor of the  time u e  lixe 
in.  hen people emplo!ed h! Disr~e! arid the Office of 
Homeland Securit! ~ o u l d  like to rewrite the  historj of 
Imerica's roastlines to conform to the old fort mentalit!. 
Instead of seeing the sea as a medium of exchange. the! ~ i e m  it 
as a threat. Initead of allo\\ing our coastline to delelop a neM 
cibilisation. they uould \tall it in fro111 its great oceanic 
neighbor. and look entirely inward t o ~ ~ a r d  an  America that no 
longer exists. 

I propose instead an open poetq of the outpost. Kva Florida 
Libre! 


